JOHN FLAXMAN
man's association with Wedgwood. But throughout the
period his realistic instincts and the early contact with
French eighteenth-century sculpture had their effect, and
joined with a taste for Gothic art to modify the growing
strength of classic example.
To ascertain exactly and in detail the work which
Flaxman did for Wedgwood is not easy. Written records
are fragmentary ; traditions have been lost or cor-
rupted ; and style is unsafe ground for identification.
Other modellers employed by Wedgwood, such as Hack-
wood, though less original than Flaxman, were equally
skilful at imitating or adapting the antique ; while some
of Flaxman's known work was itself modified or altered
at Etruria, so that to set Flaxman's work in isolation is
impossible. Nevertheless, from letters and from some
accounts fortunately preserved in the Etruria Museum, a
fairly complete list of the work from Flaxman's own hand
can be made.1 This work was at first less extensive and less
varied than is sometimes supposed. It has often been
assumed, following Miss Meteyard in her Life of Josiah
Wedgwood, that the receipted accounts at Etruria between
Flaxman and Wedgwood refer exclusively to the work
of the younger Flaxman. The accounts are for work
done in 1775, 1779, 1781, 1782, 1783, 1784, 1785*
1787, and 1788.* Of these, the bill of 1775 is receipted
1 See Appendix I.
* Reproduced in full, with two important exceptions, in Meteyard,
ep. cit.   For references, see Appendix II.